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I was just starting to believe that mod actually had something to offer(No i’m 
not turning mod),when I saw an advert in the gig guide of sounds(hypocrite)- 
ThVsecond mod convection,due to mod demand"(ha,ha,ha.)On Hastings pier-"Home 
of the 60 's mods"(regressive or what?) Featuring the Mo-dettes,the Mods,and 
the Body Snatchers.But the thing that disgusted me was the bit at the bottom- 
"No punks or skinsi" Not only is mod going backwards,it *s now splitting youth 
even further than it was before,and while we're busy fighting each other,we are 
being opressed. 

Lioten,I &in t got anything against mods,except the ones who are only mods 
for fashion and not the music,I would be equally disgusted if a punk band 
said "no mods allowed."We can still be punks, skins,mods,or whatever, and still 
be united as youth.But it would be easier if we stopped giving ourselves labels 
and dressed how we wanted,because fashion spoils the youth movement.If the kids* 

3*1*0 unx"t g d« . « a haf ha j h3© 

Bobby Colville 

(NB.the Mo-Dettes,and the Body Snatchers both pulled out because of the discrimin- 
at ion.) 




To Aftermath, 

Issue 2 was really good.The anarchy thing was fair enough,but you 
can't just blame the fans,what about the bands?Punk was supposed to be about 

anarchy,but you name one band who lived what they preached..-Anarchy was 

just a ploy by the press and the bands to get another group of teenagers follow¬ 
ing something they didn't understand."What's Anarchy?" said the boy to the punk 
singer 0 "i'll tell you what anarchy is," the singer said."Anarchy is buying punk 
records,buying bondage suits,our T-shirts,and our badges,so that you can show 
your allegience to our cause (and meantime line our pockets)." 

'So don't blame the kids,it's what they've been taught-what they've been 
cunningly led to believe.It's the bands that you ought to be fighting, not a 
load of confused kids who are only following like sheep because they've been 
pressed to act as they are told.Until you destroy the dictators,you can't save 
their followers. 




Katted(Berks.) 


a r terhath 


RGE GIIUTT COURT 
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iij.His>e.n as a ironx . man,However, his movements were 
uncertain.The Insex thought that they were the Joy Division 
sounded as such.There are too many limp wristed rip-offs 
the Insex stand in-that category.Disco Zombies, probably the 
band in the world,were next.They played more-or-less stan- 
th a hint of Banshee's type guitar.The first song was o.k. , 
.s not so good,and so on.With every song their set became too 
atch,so after about six songs we pissed off,leaving them to 
tricks on their poxy drum machine.The last train^was 12.25 
d the Adicts who were headlining,which is a pity judring by 
d of their excellent E.P. which I thoroughly recommend at 
r under a quid (not to be confused with thp iHihvl 


me tne massive success that they'v 
s L.hat they're destined to forever 
wever,on tonight's showing this fa 
ellent and matched their raunchy 
ar's arse but it fits the music 
es the mickey a lot,you can see th 
ing himself rather than digging at 
the tunes of their songs always s 
ter P.A. system this nrnhio* 


ROhS/TnE_INSEX/piSCO ZOMBIES.DINGWALL'S 

s is one of Londons "hip" spots.Situated in Camden,the place 
a mixture of local rough kids,and countless numbers of rich, 
seurs, who, like the yobbos ,seem to be part of Camden^s 
The.usual price to get into the place is around £2.00,however, 
tonight were free.The first band on were the Mysterons,who had 
y only played.3 gigs.The strange thing was that despite the 
at.I had getting in,the band all locked younger than me.They 
w'ith an instrumental which nicely paved the way for the excellem 
followed.The groupts sound is a strange mixture of 60 's pop 
and modern dance music(Skids,Joy Division,etc.) and the end 
thoroughly original,They did one cover version that I 
talking the Dog",which they encored with.Their set has great 
id originality,and they have the bonus of 3 able vocalists. 

"ons are well worth seeing. 

sex came on next and they w'ent down quite well although I 
n totally uninspiring.The singer looked like a mutant Bowie 
sd like Sean Purcell of Cuddly Toys.Foofed up with make—un,he 














s ±rom Brum 
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uuujlu r cany L rv ana ao something constructive. 
n it was comedy ville,and the show was boring, lifeless and dull 
f the series came*from Belfast,"Oh,no,"I said"out of touch,etc." 
he youth_of Belfast presented that in 30 minutes said more about 
han the 3*0,the Government, and all the other so-called British 
have done in all their years of feeble exsistence.They stripped 
aura that, surronds the city of rubble ,and showed us"that 
, city where the kids are willing to struggle and do something 
hey were naive and honest.In London,we are complacent,mercenary, 
uncn oi pathetic arseholes."Something Else" ended in the most 

L-nct it could-showmg kids who know what oppression and boredom 
LIVE THE IRISH. * . - 





□rr.ite:- albums of 1 979 , numb-ersF 1 & 2 \ 
l.JVs "Forces Of Victory" respects 
iHUse they are essentially^ AM'CF A13T 
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determination in the case of E 
md' Linton have, been reflected' in tl 
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WASTEB YOUTH 









Of the new wave of bands that have currently cropped up,Wasted Youth, are in 
my opinion, one of the best of the let .They draw their influences from many 
people, although their material has a distinct originality about it.Their 
direction is obviously a record contract which will bring them fame, greed, 
and money,however, they are frank and honest about it, and although their views 
obviously conflict totally with mine upon such matters,there is no hiding that 
they are an excellent live band Who never fail to please me,and they deserve 
the success that poxy groups like the Beat and the 3ody Snatchers are destined 
to acheive . 

Personnel!: Ken Scott-Vocals/L.Guitar. 

Darren Murphy-Bass. 

... Andy Doll- Drums. 

Nick Nicole-B.Vocals/Key’ooards. 

Mick Guitar(Rythmn). 

Q:HOW LONG HAVE YOU BEEN FORMED? 

Ken:About three months now. 

QiANY. PREVIOUS BALDS2 
Ken:Me and the drummer were in the Tickets, and the bass player and the other 
guitarist were in a group called the Dead Flowers,but the keyboard player 
was in no previous bands. 

AREN'T YOU SCARED OF GETTING IN A RUT OF JUST BEING A BRIDGE HOUSE BAND? 

| Ken:Yes,we will be gigging else where after the next two gigs. 

! Q:'.7HEN aRE YOU GOING TO START GIGGING PROPERLY THEN? 

Ken:At the moment it doesn't bother us about not having a big crowd,even though 
we'd like one,We are just getting experienced so the band gets used to 
playing with each other. 

I Q: WHAT ABOUT ANY FUTURE PLANS? 

I Ken:It would be good gigging with the Furs 'cos I think we would appeal to 
their audience. 

Q: OBVIOUSLY THERE IS A LOU REED INFLUENCE AREN'T YOU WORRIED ABOUT THAT? 
Darren:No 'cos i'm into the Subs,(HO,H0,H0,). 

Ken:All the band are into Lou Reed.Our first gig at Stratford was a straight 
rip off,but slowly we are hoping to get a sound of our own.Bit by bit 
our new songs are getting less like him.We only do "Sister Ray"here;we 
wouldn't do it at the Music Machine say.We don't want to get slagged off 
for it,we do like it though.We’re into other bands like T.Rex,Iggy Pop, 
Velvet underground, the New York Dolls, Soft Machine and reggae. 

Darren:All good music. 

Q: TALKING OF THE DOLLS DO YOU PLAY UP THE FEMININE IMAGE? 

Darren:The keyboard player is queer. 

Ken:He's not really but we make out he is.I suppose we do, but I couldn't 
sing in a cockney voice 'cos it wouldn't suit the songs.I suppose we 
do it to help put the song across, it's an image,but you can lose that 
when you get bigger. 

Q:WOULD YOU DESCRIBE YOURSELVES AS A PUNK BAND? 

Ken:No, a contempary band. 

Darren:A good entertaining band,thats all. 

QiARE YOU ONLY KEEPING TO THE BRIDGE HOUSE FOR ONE SINGLE? 

Ken:Yes, we. hope so.We’ve got an offer from Phonogram'and Island,but we're 
hoping for a better deal.We'll go for the best one. 

V: 30 .'YOUR PRETTY MUCH A MONEY BAND ? 

Ken;I think every band is we're only init for girls drugs and money,fuck the 
girls and drugd we want the money. 

Q:0N THE RECORD DEA^WHAT ARE YOU LOOKING FOR, A LOT OF MONEY OR A PROMISING 
> CONTRACT . 

Ken:I'd rather have less money as long as we have total control over what 
comes out. We want to be in total control even over the covers. 

Q:ANY OTHER BANDS YOU ARE REALLY INTO? 

Ken:Not really we like all music,Moterhead ,1 think they're great,our drummer 
is into them.Wire are good.Our drummer was a roady for Motorhead,I like their 

their records. 
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THE CLASH -—"LONDON CALLING" 

The first track or. this double alburn which only cost me £3.50 is the title 
track of the album.I couldn't believe it .hen I first heard this tracJ it's 
is so dif.erent from their first stuff.It's so clear, and you can even’helr 
; b ® Irvics. But what is anuing -’is-that it is as good as the early stuff 
.nd sometimes even better (better than that commercial crap that they .ere 
bnr^r.g out at least. )This really made me excited untill I heard the next 
t J% ck ’ ® rand New Cadillac", which has a Batman bass line i think, and lots 
o ed Zep guitar solos with a silly two verse lryic like "My baby drove ut> 
m a brand new Cadillac, she said balls to you big daddy, she ain't never 
com j. mg back. Next is "Jimmy Jazz" what do you -hearCsounds like that old blues 

*° n C e \ T ? e lyrlCS ^ V6ry bluesy-l^yics man if you know what l L an 
hefd Sattamassagara for Jimmy Dread cut off he's ears and chop off M? 

h-ad arm the P°lice are .Looking for Simmy Jazz" still it's quite good and 
foot taping, -‘■hey do it very well if you ask me, but a very silly 3 one 
next is "Katefull" whuch is pretty fast with Strumtner singirg a line ’and 
the others repeating a word from it.I can't remember who used to do songs like 
^t ^-t sounds like contry turned into rock 'n» roll.I can't tell what 
it s like because I don't know myself J Next it' ; s "Rudie Can't rail"- mv 
xavomte track on this side, it's sort of ska,mixed in with fi'n'R.with 

^T Sy M^ nS - n ? m °5 t ° f lt * Note the last line, very’significant for this 
a bum, bky juice / a bottle." Note the American currency,remember the sons 
"I'm so bored with the U.S.A."ha ha ha ha. g 

two first is "Spanish Bombs," played with acoustic guitars;- very 

w Can,t . eJ f plaiD the style ’ but really good lyrics about the 
ree_uOm fighters of bpain, and how it echoes the fighting of 1939 where 
he Fascists took over m Spain.Very good I must admit.Next is "The Sight 

l ta?Pl " S tUne With h ° rnS and trum P ets Pianosfe!t.c. 

t s aDOdt a fallen Soar m new York who took too much alchol,pills and stuff 

i,- r> . re f lly + COU ' dbe . a . sad son g» but The Clash have given it a very merry tune* 
thoughnext is Lost m the supermarket." one of jonesy'sfeor.gs which remind®’ 

;i!5^^ ay Z! e ! M : Brillant lyrics aboub in the suburbs,being protected 


from life, and tci; 


and being made into 


» — —- J. J. J. ^ V tv X viuu bXUIiOl. 

when he heard the people ^upstairs and 
that feeling has kept ^ 
life,and now in hi 
noise keeps him 
comDanv. 
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I've had that when i'm on my own,when the noise stops you feel really lonely. 
Brillant song,sorry about that,got carried away a bit , but they are some of the 
best lyrics i've ever read. Next is "Clamp Down" which is about if the NF or 3M 
get in, and how it’s not worth it,because we won't get fuck all from it, but 
you all should know about that,so I won't go on I promise;honest,just a great 
Rock 'n' Roll record with brillant lyrics,thats 3 .II I can say about it.Next is 
theelast track on this side called"Guns Of Brixtor.", one of Simonin ’6 songyl 
chi-.k. It 1 s a reggae song, and a very good one a that.Talk about patronising 
Braxton,look at these lyrics- "You see he feels like Ivan,/born under the 
Brixton sun,/he's game is called survivan,/ at the end of harder they come." 

*he sought of an nawaiin guitar sound half way through,like it though,even 
with what I call silly lyrics.Yeh, the Revolution of Brixton.Really good.quite 
an amusing song. 

Side three: my fave side.?irst one is called "Wrong 'em Boyo" a story about 
a bloke who cheated in a gambling game,then they tell us it's wrong'to cheat 
but wait a fucking second :-"I get violent when i'm fucked up,I get silent when 
i'm drugged up," Yeh,well what"a fucking contradiction.Next is "Death or Glory" 
which is a very good Rock'n' Roll number.I agree with the line"Death or Glory 
becomes just anothr story" but it seems like the /lash have given up and 
joined the establishment with a verse like this "Every gimmick hungry yob digging! 
gold 1 rora .rfock *n* Roll/grabs. the mike to tell us he'll die before he'ssold/but 
I believe in this- and it's been tested by reseajeh,/that he who fucks the nun 
joins the church." Well look's like you've been going round fuckinv nuns 


Mister Strummer,because you said you'd die before you'd sell out,and if y 
reckcn you haven't then yoiAne contradicting' in your lyrics,and you defina 


ou 

biy 


i 


ft* 




haven't proved to me that you havent joined the old Rock »n' Roil establishment. 
Next is"Koka Kola," a song about the old advertisrcent buisness.A good R'n'R 
song with good lyrics.I won't go on about this one I don't want to bore you 
W kut take my advice_,nice Rock'n'Roll tune. Next is my favorite on the album 
"The Card Cheat" .It's a bit of a moving song if you ask me;a good bit of 
piano and trumpet half way through.You'11 Mve to hear it your self because I 
can't describe it but I find it rather moving and sad,ahh... 

Side four-"Lovers Rock," which is a soul come R'n'R song with good.lyrics 
that sought of tells us that you are expected to be good in bed and all that 
shit and how she didn't take the pill and got up the spout.I don't like 
uhat song much.Next is"the .4 Horsemen",don't know what it's about because I can't 
be bothered to suss it out;don't like it-shit.Next is "I'm not down;"a good song I 
this,about how they never let themselves get put down by our lovely rich rulers . 
Very good R'n'R song I like it."Revolution Rock"follows which is another sort 
of ska/reggae song.It reminds me of stuff by The 'Who,yes, XBfce it but it should 
have been written at^ the begining of the whole punk scene,not when it's on it's 
last breath.Eh, whats this another song,this ain't on the cover of the L.P., 
nor on the lyric sheet;sounds like a bit of an R'n'B record.Not bad,I don't’ 
know what it's about andlain't got a clue what it's called.Pretty good though. 

On the whole 90% of the music is good,9C%of the lyrics are good.But it reminds 
me of The Who so much.(won't get fooled again,did though didn't we). I think 
The Clash are gonna.be like the Who,playing when there 50 yrs old.I know your a 
tfcinking that i'm living in the past 'cos I kept refering to their early "days, 
but i'm not.I respect the Clash for having the bottle to have a go at something 
different and not live on there old stuff,but the contradictions on this album 
to their first one are incredible;plus i think this album was made for America 
(i.e. holiday snaps of them having fun in America on the lyric sheet). 
Contradiction-I'm so bored with the U.S.A.; they more or less live out there n< 

I m not sureyqether this album has restored my faith in them,i'll see whenthey 
tour over in England if I can afford £3 a go.,.. Cc/ts/l/ 
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With out doubt Throbbing Gristle are one of the most despised bands around" 
there are of course varied reasons-the name,the "music** itself* or the • 
attitude .They are constantly refered to as"arty" but T.G.'s, form of in¬ 
dulgence is anti-art if anything.The "band" are described as morbid and 
humourless;take a look at the cover-call that unfunny? The cover and layout 
suggests Marks and Sparks all the way,so I didn't really know what to 
xpect at all® 

The first track,"2o JazzFunk Greats? was surprisingly accessable.lt 
eminds me of a cross between Hawkwind and slow paced disco-the plot 
thickens."Beachy Head” follows,and we see a return to the old T.G. style 
f non-music.The "Song" is based upon the familiar constant drone which 
featured almost incessantly on T.G.'s "2nd Report.""Still Walking" follows 
on, and is basically a synthesised drum beat with a background of conflictin 
sounds and voices.The words,like the Music,are abstract,and I find it hard 
to make any sense of the lyrics."Tanith” creeps up next,and stirs up 
'eelings of a deep blue void called the sea .What's it remind you of? 

T.G.'s use of stereo is bri lliant ,fhey,.have no respect for conventional 
apprcachs of recording,and sounds and voices boom in and out at random 
especially on"Convincing people".The first side ends with "Exotica"- you 
all know what that means.Sex Music for perverted people? 

The second side of T.J.F.G. opens with a two line "song" called "Hot On 
The Heels Of Love".This song uses the Kraftwerk/Disco style synthesiser 
effect particularly well c Let's see the groovers boogie down to this 
("Throbbing Gristle, yeah alright get your nickers off."} rt Persuasion" 
is the track that follows.and shows T.G. at their sickening best. The 
M song"consists ' of two notes only.with Genesis's voice groaning over the 
top.The muffled screams and shouts in the background only add to the 
suspence. In recording "Persuasion"T.G. have created an intensely ugly 
piece of music.while at the same time it compells you to listen 0 This 
is T.G. at their grotesque best.The Lyrics("T { ve got a little biscuit 



tin to keep your panties in..... soiled panties"),are,when read,quite 
pathetic,but with the music they are transformed,and are sinister ant 


TWalkabout" is next.and is nice and safe and sounds like vangelis or some 
other poncaBtill it's a good break after ”Persuasion"if not a peculiar one. 
,T'.Go use the effect of machine type noise to good example on "What A Day", 
which is a piss take of a bone head having his tooan: which Mrs Thatcher 
lets him have."Six Six Sixties" is not T.G. going mod,but more like a 
salvation army pu«K band;what I mean is a rough edged Fall type sound with 
jamborees jingling in the background®The poem spoken over the top shows 
Gen sis's obsession with torture and human atrocities.Funnily enoughjthis 
short track leaves the album inconcluded-it's there one minute then it's 
gone.Perhaps it's ^indication of the better things to come, or even the 
worse? 

In a way, this album is no more ”progressive"than the Specials,or Racey, 
as T.Go, like the two former bands tread over old ground.However,the approach 
is from the outside of the "Muzak Scene"rather than from within,therefore 
T.G. tear up the rules of what should be done lyrically,musically, or in 
the ways of their attitude.- a feat not even hinted at by most groups with 
the exception of the excellent "The FslII”. ,and the irrepressible "Crass." 

Don't be taken in by the idea that T.G. are inaccessable, as they~have 
proved that they can perhaps approach a wider audience without a cop out. 
This album will only seem distant if you are not prepared to listen to 
it with an open mind,and if you're not, then why are you reading this review 
twat face?in r'rrirMiiiirr-— — ■ — biihitm— ~ri ■ 
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Plague 


All instruments!?) on this tape are acoustic,and there are a variety of them - 
guitars,pianos,bongos,trumpets,violins,etc 0 ahd a host of obscenely bad vocals e 
The band take the piss out of anyone.There tracks,some of which last 2 

minutes,and others 2 seconds,the best being "Easter Carol"which is a sarcastic 
4ook at the hypocrisy surrounding Easter,and sjirprizingly enough is good enough 
to release as a singleif it was spruced up a 'Bit. 

"Easter Time"is a cross between Monty Python and T.V. Personalities,and it's 
a good 20 minutes worth of chaos. From:D.QUAFTICK, A8, IFOR EVANS HALL 

109,CAMDEK ROAD. 

(C 60 tape +S.A.E. ) j 


ime.E.P." 


THE OPPOSITION 

(the new underarc 


The Press occasionaly refer to a "punk revival" 
but there's more truth behind that phrase 
^ 5 han 5r ° U may think »Bands such as the K9's, 

r-pileptics,Heretics, Eratics,and so on,may be 
1 I regressive,but what is important is that these 

|\j bands have ^no concern for record companies, 4 

ll P 0 P u ^- a r radio,large audiences and so on,what I 

they are concerned with is having fun while 
puttirg over their views. 

Bands like Crass,Swell Kaps,U.K. Decay have all put 

out records independantly.E.P. 1 s have been released i 

jby barjd co-operatives' (e.g.Paisley E.P.),and small w ! 

no-hoper labels like Rough Trade and Small Wonder Vufj • 

are suddenly launching pads for bigger sell-out W 

merchants(e.g.S.L.F.,Cockney Rejects)who sign to 

major labels,what i'm trying to say is that with ' flf 

co-operation anything can be done,therefore, I am If 

trying to organise a gig with as many small bands * 

on the bill as possible, for example,the Acklam Hall ** 

m dotting Hill costs £ 7 >5 for a weekday,and £60 for 

a weekend.with 5 or 6 bands all putting towards the price, the cos+ would he 
minimal,even if no-one turned upj I'm sure there are othei bands a^ouVdwi^h 
no gear, no money, no hope, therefore we could compromise and use each 
assets^you're probably laughing at me,but I don't care.S you are i.feJeste^ 

interested! ma SPeClally ±f y ° U kn0W a venue L would be " “ 
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THE ALTERNATIVE PRESS 

* - at • m t> t m a rnr /M/-> r 


C0BALT_HATE(No.2) : 30p J ' 520-^TATE(No.C)-10p 

Sold~at~Op(to break even)it»s a bit * Concentrates on the Bucks/M.Keynes 
uricey.However.it's well worth every J area,and gives a good hindsight to 
nennv^At times,the scruffy layout becomes * local bands,as well as the majors, 
a bit annoying,but the nihilistic/anarch- * It offers no outstanding opinions, 


istic stance suits the graphics. C.H. is 
totally uncrompising in it’s stance, 
although it is witty and informative, 
and I recommendd it thoroughly to any 

one with half a brain. 

FROM:ROUGH TRADE RECORDo, 

202 ,Kensington Park Rd., 
London W.11. 


but its quite good. 

FROM:TONY WEBSTER, 

67,RICHMOND WAY, 
NEWPORT,PAGNELL, 
BUCKS.,MK 16 OLQ 



****************************************** 

* 


KILL YOUR PET PUPPY(No.1)-25p 


,********* ************************************** 


ALTERNATIVE ANARCHY(No.2) 

The layout is average,and the quality 
of printing is awful,as it was run off a 
school press.However,it only cost me 15P> 
and I was very impressed with the content* 
A.a. prefers to let the bands talk for 
themselves,as well as approaching music 
and bands from a different angle to most 
*zines,thus it is very interesting. 

(includes, Dials, T.G. ,Detonators,Crass). 

FROM:ROUGH TRADE. 
*************** **************** 

ASSASSIN.(No.1) Free. 


From the most over-rated 'zine 
v/riter in the world comes the 
worst named ’zine in the v/orld. 

Inside, you get nice pictures of the 
"staff"-do me a favour,Tony.The 
poncing about with colours is a bit 
monotonous,however, the comments on 
the violence at Crass gigs is the most 
constructive thing that i've read about 
the said band in ages. 

FROM:ROUGH TRADE. 


************** ********************** ****** 
* 


FUMES(No.3)-20p 


*************** 
* 
* 
* 
* 
* 
* 


Includes 7 interviews which are very 
good in places,but the fanzine shows 


Costs nil pence,and it's about the 
world,rather than just music.It’s terminal* 
boredom,and I have one copy left for any 

one who wants it. 

WRITE TO AFTERMATH. 


it’s true colours when concentrating 



on the local Paisley bands.Worth 
getting for confrontation with the 
Gang of 4.(includes Peel,Specials, 
Positive Noise)o 

FROM:JOHN GILHOOLY, 

119 PAISLEY ROAD, 

WEST GLASGOW.G.51 


5***************************************** 

^HIS album is exoerimental. There is no other way to describe it. do t a sides are a 
broken disjointed yet flowing noise. It’s not an album you would find in the shops 
nor probably want to;there being only ^00 in existance they are mainly found in 
little shops(ie Shade records who know one of the blokes.) 

The oackaging of this album is very appealing or disgusting depending upon your 
mentality! a woman dressed in leather bondage looking generally mean with a whip, 
and a lot of half starved men behind glass waiting for a good whipping it seems. 

That's my imoression any-way. The label on one side also has sexual overtones. 

Tracks are listed ie." Blank capsules of embroidered cellophaneT But they seem, 

I feel irrelevant as there are no songs or words,some screaming but thats ail. 

Now* to the music which is created by guitar, organ, percussion, cello, piano, ^ 
flute, synthesiser, etc.(it says on the sleeve) and comes out uncoordiated and 

always seems to have a guitar screeching out with the other instruments coming and 


vj 


<r 

v 


going and generally giving 


impression that they don’t know what they’re doin 


But if you listen to it a few tines you canfind some bits that are listenable. 

p said at the beginning^this aloumis experimental *and ^nerefore oannou j.eai_i.y 
be pulled aoart.nraised t slagged off, or anything else-just listened to it you’re 

' - - ■ ’ - ^ and there will probably 


c 

■A 


from what I 


brave. 
b 

Reading this review you might think 


more to follow being a 


:an see from the cover this is the first 
progression from the first * 


f 

3 


'Whats he going on about?" but if you've heard 


the album you will I hope understand. If you want musical comparisons i cantrealiy 
name any but if you think groups like Devo, Cabaret Voltaire,etc. are weird 

then this lot are incomprehensible. Maybe its self indulgence maybe a compj.etely 
new sound, whatever it is I still vie*' it with an open mind but I'm very confused) 
maybe someone can give me an explanation. 


l ^C£/h9 fafele aF Cl . sew1*2 
















getting rid of klingons 

ATHLECTIGO SPIZZ 80/SCARS...Marquee 
After a lot of hassle we finally got into 

thb packed Marquee club.The Scars were half 
way through their set and were getting a 
lot of stick.The gob flew thick and fast 
until the singer lost his temper.Through 
the last 3 songs he just stood still and 
stared into the faces of the shitheads. 

The gobbing stopped.They finished with 
"Horrorshow" and "Your Attention Please"- 
their adaptation of the poem about a 
nucleur holocaust.They came to the Marquee 
and won. 

After constant shouts of "Spizz," the 
band came on without the vocalist.They 
did 2 songs without him and the audience 
waited patiently, .When he finally came on 
they all cheered and gobbed-what a lucky 
man he must be.......He jumped around like 

a crazed Dave Vanian and provided a useful 
focal point for their commercial,yet 
original and interesting sound.By now the 
crowd were going mad as the band steamed 
through their set.The stage started to 
get too packed for the band to move so 
they went off until the area was cleared. 

They saved the best till last-"6,000 Crazy","Cold City","Amnesia","Where's Captain 
Kirk",and "Soldier Soldier",and went off while the crowd screamed for more. 

They encored with "Captain Kirk"'probably their best song,and an excellant pointer 
to their danca’ole music .Overall the gig was very entertaining and worth all the 
bother of getting in. 


TRACY WATERMAN. (p.s. I f m Captain KjLrk.) 

***************** * * * ♦** ******************* 


DCAPTIflM write, year oPtnwrtS anythin® 
l»Lnu I lUli iff thi* or oHseru/ise. fadAress . 

IntervLi i ind t 'the a Mro is *°? ths whole.very good.I liked the Fall 

RokT nil Ai th \ blt on local Scottish bands,however,I must disagree with 
oobby Colvxll in his review of the Slits at the Rainbow.Although 

go to tnxs gig,I did see the Slits at Oxford,and although I was a bit dia 

Kf 1 *; the 3UtS ’ 1 think they had t0 progress frof the earlier sml 

1, d o lI8™°S t d vj CUl1 t0 « et • int ° but “ good if "u oL be 

and s r ks fron the n : “ „ I le think 

nentton.Anyway ^^you^ood luek ,ith the fanzine in the'future! 


s ,!'Sn u ”!un L ; I -“i; , ' T SEE H0W CAR DISAGREE WITH ME IF YOU WASN’T 

piayiig the songs as they !««- 

!'•!! E ?P FE3 i 0SAL AND polished and lost its keaniso and heart Alright ion 001 

DPLLLIANT GIGS ALL THE TIME.3UT AT LEAST YOD GAN HY ' 

PLAYS WITHOUT PUTTING ANYTHING INTO ?? lift ^p^FF * 2 ' : ’ 0 *° « *» JHST 


Bubby Colvill. 

ISSUE 4: u.k decay the puritans, 
guns for hire, etc. 

JifebruHirg 





